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Charles and Patricia Lester - Designer collections

Their use of colour is unsurpassed, as are the innovative techniques; which they have developed over
the years. Every idea and invention is experimented with until the evolved process is perfected.
Beyond the concept of couture - they paint into each piece of cloth the shadows and light that an artist
would use to show the richness and luminosity of a garment, casting spells of colour and dimension
that deceive the mind and the eye. The fabrics are then crafted by their small skilled team into
extraordinary pieces. All the work is completed 'in house' including the painting, hand printing and
hand pleating as well as the final construction. Unhindered by the constraints of conventional sewing
traditions, the clothes are moulded onto the body using the qualities of the cloth to dictate the method
of construction. The clothes are sensual and minimalist, uncluttered and refined in shaping.

Patricia's hallmark - meticulous attention to detail - has attracted an impressive number of admirers,
who appreciate the craftsmanship as well as the 'inspired' qualities of the collections. They are
luxurious clothes that touch the spirituality and femininity of the wearer as no other designer can.
Royalty and icons of the film world and the pop world alike enjoy the unique fashion style of these
designers.

The Lesters' passion for textiles has lead to the extension of the business into the film and opera world
as well as an interesting home interior collection. They undertake commission work for theatre and
interiors including costumes, tapestries, bedcovers, cushions, throws, screens and curtains. Pleated
silks, sumptuous velvets, all painted and printed in such a way as to compliment the most exotic
antiques or futuristic interiors. The textiles have a timeless quality, which adapt like a chameleon to
any environment.
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Velvet devore Square Arthur Coat
over Pleated Silk Vest Two Piece




Pleated Silk VVest Two Piece




Velvet devore Krystal Coat over Silk Two Piece




Velvet Jackie Coat and

Rebecca Dress




Velvet Lucy Dress




Pleated Silk Tailcoat over Velvet Lucy Dress




Velvet Lady Jane Dress




Velvet and Pleated Silk Lucianna Dress

Short

Long




Velvet Devore Short Lucy
Dress




Velvet Devore Overblouse




Pleated Silk Little Tudor Jacket



Slim Bias Velvet Skirt

Full Bias Velvet
Patchwork Skirt




Pleated silk Summer Jacket




Velvet devore Krystal Coat over Pleated
Silk Lily Dress




Velvet and Pleated Silk Lucianna

Dress




Velvet devore Mistress Iris Dress




Velvet Little Eve Wrap jacket over
Pleated Silk Two Piece




Coat with Metallic
Gold Print

Velvet Vivaldi




Velvet Fanette Dress with Metallic
Gold Print




Velvet Devore Florence




Pleated Silk Tailcoat over Marbled
Silk Danuta Dress




Marbled Silk Danuta Dress
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Hello Magazine

EXQUISITE JEWELLERY FROM
THE DUKE OF WESTMINSTER’S
PRIVATE FAMILY COLLECTION

MODELLED WITH UNIQUE EVENINGWEAR
BY CHARLES AND PATRICIA LESTER
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A spinel and diamond necklace and earrings, which were once owned by a Russi

n prince

E \\

and were given by the Duke of Westminster 10 his wif

before their wedding, are enhanced by a smocked and beaded two-piece pleated outfit and Buddhist kimono coat (above)

moved. The other is a delicate diamond-set myrtleleaf
wreath tiara, inspired by the laurel wreaths worn by
Roman emperors and later Napoleon, which is
photographed here. Myrile was atiributed to the
goddess Venus and her maid SO It is fate

diamond necklaces: one a contemporary suite made
by Asprey, and the other a Victorian piece made by
Carlo Giuliano, a London-based artistjeweller. This
plec: with matching pendant earrmgs is the

snapped up by Enya, Whitney Houston and the

Corrs, who are enchanted by the hand-coloured
i bll.i])c‘ and shi ing quality.

gned for operas such as

design of our model Laura k lell, whose

I
that this tiara is worn by the family’s brides. Ve

The spinel and diamond m:rkl:lre and earrings are
part of a parure — also including a tiara aud hair
comb — that once belonged to Russian beauty
Princess Eka fon. It was
presented by the curre s futre bride
who wore the tiara of oval and pearshaped spinels at
their wedding in 1978.

The private coll also i
pearl and diamond tiara and two npphnre and

father Ricky Roundell, director of Christie’s, spent
cars pulling this exhibition tugethtl.
of the myrtle-wreath t 1d
richness of the spinel and dimmond neckl
perfecty complemented by the rippling pleated
dresses and velver kimono jackets designed by
Charles and Pawicia Lester, The classical-column
style of these hand-dyed dresses was a feature of the
Directoire period around the time of Napoleon and
the Art Nouveau era. The Lesters’ designs are

love story fris and films like Wings
Of A an ‘and Kenneth Branagh's Hamlet. Such
evocative designs ave a perfect frame for the Grosvenor
family’s jewellerv collection, especially when set
amongst the Old Master paintings and rare

antique furninue of Christie’s special exhibition. m

STYLING & REPORT: FRANCESCA FEARON
PHOTOS: PAUL MASSEY

Teeasures of the 3
Manchester, wnisl Ap

he Whitworth Cailery, Universifty of

vih i
206AL For Ticketictster, tel: G990 54% 44 44.







DRESSED

O THRILL

In the new film
The Wings of the Dove, above,
the costumes by
Charles and Patricia Lester
threaten to outshine
the stars whom they bedeck.
Lucille Grant
unpicks the story.

he Wings of the Dove, a new film
based on the Henry James novel,
received a rapturous reception at
this year’s Venice Film Festival,
and is now opening to applause
around the world. Its cast includes a galaxy
of famous names: for their many dedicated
1c real stars of the film are

fans, however,
the sumptuous costumes designed by
Charles and Patricia Lester. This highly
talented couple, pictured right, handpaint
and screenprint silks and velvets, trans-
forming them into garments that are

gorgeous, richly coloured works of art.
Silks are hand-pleated 1o create the Lesters’
remarkable signature couture dresses
which gently mould to the body. According
to Helena Bonham Carter, whose charac-
ter in The Wings of the Dove wears a deep
peacock dress; “They have a wonderful

shape, are incredibly comlort-

able and are very latteriz

he film's costume designer, Sandy
Powell, wanted 1o recreate the authentic
costumes of the 1930s for the many scenes
set in Venice and knew that Charles >
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Previous pages: left, one of the
Japanese-siyle costumes created
Jor the opera “Iris”, a satin
kimona in copprer-gold inset with
red silk, worn over a red-ember
robe tied with a silk obi; right, one
of the scene-stealing stars of the
Jrlm “The Wings of the Dove* a
pleated-silk vest dress, shown
with a latlcoat in ratnbow sitver.
Abave, also starring in the film
was Leonora, a fiery burnt-orange,
pleated-stlk column dress, wom
with a handpainted devoré-velvel
Kkimono in purple lustre.

and Patricia’s designs would replicate the
contemporary clothes of the period: “I had
used one of the Lesters’ dresses some years
ago and knew their work,” she explains,
“the colours were beautiful and I wanted
something similar to Fortuny.” The latter
is a parallel often drawn, but when Patricia
Lester started designing 25 years ago she
was unaware of the work of the pioneering
Venetian craftsman Nario I"r)rtuny whose
pleated silk sheaths shot to fame in the early
years of this century, and are now collec-
tors’ items. “We have often been compared
to him, but when we began I didn’t know
he existed,” says Patricia. Charles and
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Patricia do not consider themselves fashion
designers, but artists and crafiworkers.
They create all their fabrics, clothes and
soft furnishings from an idyllic location in
Abergavenny, Wales. This setting suits
them both perfectly and Charles says: “We
like the tranquillity and have never wanted
to move away.” Everything is produced in
the quixotically-named “Workhouse”, an
old Victorian workhouse, and their large
Georgian house nearby in the picturesque
valley of the River Usk.

Like all great couturiers they are dedi-
cated to their craft. “We explored our own
techniques of dyeing fabric, then added
crude pleats which we 1mm-tl out to create
a tree-bark effect,” says Patricia. “It took
two years to refine the process, in order to
avoid the rigidity of machine-pleats and
create a fabric that would mould around
the body without clinging.” Like Fortuny’s
famous plissé treatment of pleats, the
process is now a closely guarded secret.

Their unique house style has resulted in
clothes that are highly sought-after, earn-
ing themn much respect both within the
world of haute couture, and from serious
collectors of textiles. Amy de la Haye, cura-
tor of the Victoria & Albert Museum’s
recent exhibition, The Cutting hclgc 50
Years of British Fashion, sa
clothes have a timeless appeal '1nd [hcu in-
credible eraftsmanship is unparalleled.”

The Lesters’ collection is shown only in
Paris and they are one of the best-selling
couture labels in Neiman Marcus and
Bergdorf Goodman in America, as well as
Liberty in London. An impressive client list
includes HRH Princess Michael of Kent,
who has been a dedicated customer for 15
years, Barbra Streisand, Elizabeth Taylor,
who wore a pale-green velvet robe over a
finely pleated dress to her 65th birthday
party this year, and Sian Phillips who
recalls: “About five years ago, having
admired the Lester clothes for some time, I

asked the designer of a film I was working
on if she would buy or hire a dress for me to
wear. Once [ putit on there was no ques-
tion of my returning it and I bought it on
the spot. Since then I have gradually
acquired a small, cherished collection. It’s
heaven being able to pack full evening
dress into an overnight bag!” British televi-
sion star, Pauline Quirke, recently chose
the “Anybody” jacket—so named because
it suits anybody—in “ember” (burning-
coal red) devoré velvet to wear at the 1997
National Television Awards in London:
“The Lesters’ clothes make me feel won-
derful,” she enthu “How often do you
getachance to wear a work of art?”

Unlike many other husband-and-wife
partnerships, where one devotes time to
design and the other to the financial side of
the business, the Lesters work entirely in
tandem, often for 12 hours a day, seven
days a week. They believe their greatest
asset is having rthing in-house. All the
fabric is cut and dyed in the Workhouse,
which they have converted entirely them-
selves. What was once |4 rooms and a
corridor has been transiormed into the

en-print room. Charles i
the fabric developments. while Patricia
supervises the sewing-room and keeps a
vigilant watch over quality.
The L settled in W

Csier les 34 years
ago. when Charles was employed by 1C] as
atextile phys . He decided against relo-
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cating when the company moved 1o Harro-
gate in 1974 and in 1 trained as a
teacher. specialising in Design, Craft and
Technalogy. His knowledge helped him
develop not only the fabrics and weh-
i 1the necessary machinery.
sspansible for the design of [the
ntirely self-taught. Unhin-
iditional methods of formal
ates clothes which are total-
Iy original. She designs directly on o a
tailor’s manneguin and evervihing is strue-
tured 1o mould to the shape of the body.
“The only ern in the factory is fora pair
ol trousers!” she says proul
The process of pleating means that
many yards are required 1o complete one
ol their trademark dre : "We are very
generous with [abric. An average. simple
3 1 ancd many of our vel-
-ut on the bias, using even more
material. Our most expensive garment w
a pleated velver coat which cost £7.000,
explains Patricia. Produc wrment is
also ime consuming

ceptional dry
of Kent took 300 hours to create. being del-
icately beadled as well as pleated, and Pawi-
cia recalls one bedspread using 100 yards
of fabric and aking three months to make,
1 designerwhom
Lester greatly admired for her total
control and attention to detail: “She was a
clothing engincer with an understanding of
ion. She understood garment struc-
ture.” Pawvicia also admirves the work of
Charles Frederick Worth, who established
himself as the first couturier in Paris in
1858, However, she says: “Generally, 1
prefer wo study artists and archite rathcr
than designers. 1ike anything quirky or in-
wries believes that the skills ol
art and crafi are entirely bound together:
“T'o be an artist you have 1o be a cralisman
first.” The Lesters appear to embrace the
l(l(‘ ils made popular by William Morris
i the Arts & Cralis Movement over 100
vears ago. Patricia fecls that many of the
s employved by our lrl.ln(]anhnn W
(lmlw their families and furnish their
homes have now been losi
In common with other highly creative
people. they find inspiration from many
sources. Photographs taken by Charles
portray such images as the reflection of
light on water. stained glass and dried
leaves  all of which generate ideas for de-
sigms. Parric painting. one of her
hobbies, as an influenee an their work. The
results of their artistic endeavours line the
walls of their home, as well as heing inter-
preted throughowt their colle
Patricia sees the typical Lester customer
a woman who has the combination of
budger and sivle, as well as the acsthetic

o1

in charge of

The Lesters” dedicated clients

wnchude meny famons nenes such

as. top. Elizabeth Taylor.
wha wore this creation at her G5t

birthday party and. aboe,
Princess Michael of hent, a client
or 1.3 years. This intricately
beaded and Pleated dress took 300

howrs tu create. mostly by hand.
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understanding and appreciation of what
we do. These are women who are selli~
confident and do not feel that they have to
be tied to the whims of fashion. They are
sophisticated and make their own choices

Both the Lesters admit o a passion for
creativity, but they are also “creative with
the business. We don’tsit back and say we
arc artist harles believes that to be suc-
cessful the ability 1o handle business tech-
nigues is every bit as important as artistic
development. Patricia agrees: “You must
have a talent to start with but, to succced,
you need to be good at both veur craft and
your business, one or the other is not cnough.”
Their own consummate skills in both
fields—particularly their extensive knowl-
cdge of textiles s evidenced by their e
pansion into a range of interior accessor
including silk tapestries and bedspreads.

These accessories, which resemble an-
tique textiles, with a particular affinity
to 19th-century British Aestheticism, led
1o Charles and Patricia being invited 1o
design fabrics for the refurbishment of
Leighion House, in Kensington. London.
Their involvement with the 1996 Leighton
centenary exhibition included a stunning
reconstruction of Lord Leighton’s painting
Flanrng June. The exotic setting of Leighton
House was also the venue for a recent exhi-
bition showcasing the Lesiers” texidles — 1a-
pictures and sereens. all made with
ame dedication 1o detail as their cou-
ture clothing. T'he exhibition also included
12 costumes from their first venture into

theatrical design, the staging, last summer,
of Mascagni's fris—which has cchoes of
Madeame Bm’h at Holland Park.

I'he opera was a project which Charles
admits was a huge undertaking. Emphasis
ing Ehtll dedication 1o authenticity, the
d themselves in the culture
and principles of Japanese ceremonial and
social dr Their unigque methods were
combined with a strong, stylised Japanese
theme using specially created fabrics for
the 240 ensembles. Mike Volpe of the
Kensington and Chelsea Libraries and
Arts Services, who were responsible for
putting on the opera, savs: “They did
a miraculous job in producing, in a rela-
tively short space of time, many incredible
pieces that worked so well on stage and are
also of muscum quality.” The opera was
very successful and may be repeated in
the fuwre.

When the call came from Sandy Powell
at 8.30 one morning 1o provide nine sam-
ples lfor The Wings of the Dove for the s 3
shooting at £.30am the next day,
dropped everything,” arles,
number of Charles and Pat
were also hired for a video starring singer
Toni Braxton, and the Lesters have been
H|J|1|‘mu§ll'cl by Woody Allen’s film compa-
ny., with a view to providing costumes [or
his next film. Charles and Patricia ha
come a long way in 23 vears. Full of enthu-
siasm and energy, they attribute the
success to a passion for and total beliel in
what they do. As Pawricia says: ~Itis having
the courage Lo do something differem™ O
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Window display in Liberty of London




BERGDORF GOODMAN CHRISTMAS WINDOWSDECEMBER 2002




Various press images



Vogue and Cosmopolitan pictures
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MIRAMAX FILMS PRESENTS A RENAISSANCE FiLms PRODUCTION. An iain SOFTLEY FiLm "tHE WinGs of THE DOve
HELENA BOTHAM CARTER. LINUS ROACHE ALISON ELLIOTT ELIZABETH MCGOVERN MICHAEL GAMBON ALEX [ENNING
anp CHARLOTTE RAMPLING. CASTING MICHELLE GUiSH.COSTUME DESIGMER SANDY POWELL. MUSIC BY EDWARD SHEA

EDITOR _TARIQ_ANWAR_. PRODUCTION DESIGMER_jOHN BEARD. DIRECTOR OF PHOTOGRAPHY EDUARDO SERRA A.F.
UTIVE PRODUCERS BOB WEINSTEIN HARVEY WEINSTEIN PAUL FELDSHER_. BASED ON THE NOVEL BY HENRY |Al

=MPLAY HOSSEIN AMINi. PRODVCED BY STEPHEN EVANS AND DAVID PARFITT. DIRECTED BY iAiN SOFTLEY.
vista inteagat v o E

) it [FaD inE manbARI A P [OAcimauscaatnriay Fossy




Albert Cohen
Belle du Seigneur

Currently in production and featuring Natalia
\Vodianova shown above wearing her original
Fortuny dress. Charles & Patricia Lester were
asked to replicate this dress for Natalia to wear in
the film.
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Sheila Hancock
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Whoopi Goldberg at the Toni Awards
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Contact

www.charles-patricia-lester.co.uk
www.interior-design-world.com
www.designer-collection.co.uk
www.film-world.com

www.world-of-opera.com

(¥

Charles & Patricia Lester

The Workhouse, Hatherleigh Place, Union Road, Abergavenny, Monmouthshire. NP7 7RL
Tel: 01873 853559 Fax: 01873 858666
Email: contact@charles-patricia-lester.co.uk



